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THE UNIVERSITY OF SYDNEY
UPDATE FROM THE ORGANISERS
In this important update from the AHSN2023 organisers, we have several things to announce.
1.

Close of Call for Papers

The first is that the Call for Papers has now closed, so if you’re still trying to submit an abstract,
please contact us right away at: conferenceahsn@gmail.com.
By now, you should all have received an outcome via the AHSN abstract submission portal. In case
you have not yet received an outcome email, please check your email client’s spam folder. You
can also contact us here conferenceahsn@gmail.com to follow up on outcomes and/or if there
are questions.
For presenters who were asked to re-submit a revised abstract, please note that the abstract
submission portal will remain open to do so until 15 October 2022. Please submit your revisions
by that date: https://ahsnhumourstudies.org/abstracts/
2.

Scholarship Winners Selected

The second is to announce that the five winners of the AHSN2023 Scholarships have been
selected – see separate item below. Congratulations to all!
3.

Registration is Now Open for All

Thirdly, and most importantly, registration is now open and Early-bird rates apply for both regular
and concessional (student and unwaged) registrants.
All presenters must register, whether presenting online or in person, and scholarship holders
must also register. We need this information to be sure we have correct attendance lists and
contact details for everyone.

To register, please visit: https://www.trybooking.com/CCDRQ
We’re looking forward to meeting all delegates in Sydney next year, February 2023, at the
University of Sydney’s Abercrombie Business School (pictured). Things will kick off on 6 and 7
FEBRUARY 2023 with two days of online presentations, followed by two days of in-person
presentations on 9 and 10 February 2023.

Abercrombie Business School

4.

First Keynote Speaker Announced

Finally, we are very pleased to announce that the invited keynote paper “On Humour and the
Law” for the online-portion of the conference will be delivered by Dr Alberto Godioli (Faculty of
Arts, University of Groningen in the Netherlands).
Dr Godioli’s main research field is humour and satire across media. He has authored the
monographs Laughter from Realism to Modernism (Oxford: Legenda/Routledge, 2015) and La
scemenza del mondo (The World’s Nonsense, Pisa: ETS, 2011), as well as several articles and book
chapters on theories and practices of humour from the 18th century to the present. He is one of
the co-editors of the current Special Issue of HUMOR: International Journal of Humor Research
(https://www.degruyter.com/journal/key/humr/html , 35:3, 2022) on Humour and the Law.
His current work focuses on humour and free speech jurisprudence, in dialogue with stakeholders
such as Columbia Global Freedom of Expression and Cartoonists’ Rights Network International.
For all enquiries, please do not hesitate to contact us at: conferenceahsn@gmail.com

AHSN2023 Committee
Ben Nickl, The University of Sydney, Convenor
Rodney Taveira, The University of Sydney
Mark Rolfe, UNSW
Reza Arab, Griffith University

____________________________________________________
Message from the AHSN Board Chair
AHSN2023 Scholarship Winners Announced
Sincere congratulations from the Board to all five 2023 AHSN Conference Scholarship Winners!
These impressive students are:
Fabiana Battisti, Communication and Social Research, La Sapienza University of Rome, Italy.
Presentation title: Stand-up-platform in Italy, crossroads of adaptation of comedy to the digital
dimension. Ironic social actors in dialogue with networked publics and visibility.

Jacci Brady, Anthropology/Political Science, The University of Melbourne. Presentation title:
Article 19 in Action: Australian Comedy Production and the Politics of Gatekeeping

Suchi Chowdhury, Media and Communication, RMIT University, Melbourne. Presentation title:
Inverting Bakhtin’s vision: Humour, Hindutva, and the carnivalesque in Modi’s India

Michael Hannan, Literary Studies/English and Creative Writing, The University of Wollongong.
Presentation title: Appropriation or Appreciation? Humour and ‘Writing Outside Your Experience’
in Zadie Smith’s White Teeth

Reuben Sanderson, Linguistics and Applied Language Studies, Victoria University of Wellington,
New Zealand. Presentation title: Funny Collaboration: Video-conferencing humour as supporting
inclusion in the workplace

We are very much looking forward to hearing their presentations in the different sessions, both
online and physical, of the actual conference which will be held 6-7 (online component) and 9-10
February 2023 at the Abercrombie Business School, The University of Sydney.
On that note, registration is now open (see link in update from the Conference Committee). We
look forward to welcoming as many of you as possible to both components of the conference. We
have received a vast array of presentations and the conference program is shaping up to be very
rich and rewarding – you will not be disappointed!
Until then, read on for more conference details and other AHSN news,
Kerry
Assoc. Prof. Kerry Mullan
Chair, AHSN Board
RMIT University Melbourne
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Humour Studies Researcher Profile
Alex Mitchell, Independent Scholar, Brussels, Belgium
Researching the underside of ancient culture: the archaeology of humour
https://www.alexmitchellauthor.com/research/

I’m an archaeologist and researcher. I studied at Strasbourg in France for my B.A. and Masters
and at Oxford University for my doctorate in classical archaeology (D.Phil 2002). I lectured and
tutored at the universities of Oxford and Reading in the UK and gave various courses as a guest
lecturer over the years at the university of Fribourg in Switzerland.
As a member of various international associations and a collaborateur scientifique at the Faculty
of Letters of Fribourg University (Switzerland), I contribute as an academic to major EU funded
research like ERC Locus Ludi.
I have many passions besides archaeology: travelling the world and its great wonders – you might
often find me daydreaming under a tree whilst chomping on a sharp and crisp apple, but you will
never find me without a notebook (…even stranded in a Middle-Eastern desert). I enjoy meeting
new friends and spending time with old ones, reading ancient languages and discovering
forgotten secrets in beautiful libraries and dusty storage rooms in museums around the world. I
love writing in all its forms whether it is poetry, drama, fiction, or academic scholarship, in English
or in French interchangeably.
Over a decade ago, I founded Expressum, a Brussels-based translation agency (formerly in
London) specialising in French and English translations of conference papers and scientific articles
written in classical and medieval studies. This gave me more free time to write papers and fiction
as well as draw and paint.
The Archaeology of humour is the concept that underlies my past and current research projects.
My interests lie in popular visual culture and the study of humour from antiquity to the present
day. There are three main areas of research: The reception of antiquity, the history of medicine in
antiquity and ancient visual humour.
Greek Vase Painting and the Origins of Visual Humour (2009, 2012) was published by Cambridge
University Press, New York and I still write occasionally on Greek vases when I am asked to, but
my current research focuses on Classical Greek and Roman reception in editorial cartoons since
the turn of the 20th century published in British and American newspapers and in a large choice
of European newspapers. In 2017, I was pleased to contribute a talk on “Interpreting visual
humour” to the stimulating collaboratory program, “Humours of the Past”, led by Hannah

Burrows and Daniel Derrin (both past members of AHSN before they left Sydney for Scotland) and
which resulted in the The Palgrave Handbook of Humour, History, and Methodology (Palgrave,
2020) (see: https://humoursofthepast.wordpress.com/about/).
I have authored several papers but for several years now I have been drafting and re-drafting a
humungous book on this topic, with thousands of cartoons that mock every aspect of classical
antiquity. I set up with a computer expert a special website https://www.classicalreception.eu to
host the database of these cartoons in a format I could work with remotely.
I also enjoy sharing my specialist’s outlook on ancient material culture with everyday readers. I
wrote two thrillers which I hope will help readers to escape their daily chores and take a glimpse
into the wonders of the ancient world weaved into fast-paced modern stories! The 13th Tablet
was published in 2012 and The snake of Babylon in 2021. I am represented by the Zeitgeist
literary agency.
Finally, over the last six months I have worked on a project called ‘Cities of Lost memory’,
attempting to blend historical research with art in 12 large paintings. It is my hope that they might
make the wider public more aware of the importance of knowing our past. An exhibition is in the
works, but details are still unclear. https://www.alexmitchellauthor.com/artworks/ Just click on
each thumbnail to get to the larger painting and description.
Please go to the scientific publications page of my website for further information on my current
academic research and publications.

Dr Alexandre G. Mitchell
EXPRESSUM
Tel: +32 (0) 2 342 05 58
E: am@expressum.eu
Youtube | Facebook
www.expressum.eu

____________________________________________________
Member’s New Book

Ying Cao on a mountain visit in PRC

Ying Cao. 2022. A pragmatic study of conversational humour and (im)politeness in Chinese sitcom
discourse [Zhongwen yanyu youmo yu (bu)limao de yuyongxue yanjiu 中文言语幽默与（不）礼
貌的语用学研究] Wuhan, PRC: Wuhan University Press. At:
http://www.wdp.com.cn/index.action
Order from:
https://www.taobao.com/ ; https://book.jd.com/; or https://www.dangdang.com/

Table of Contents
Acknowledgements................. ....................................................................................................i
List of Tables................................................................................................................................v
List of Figures............................................................................................................................viii
List of Abbreviations...................................................................................................................ix
Chapter 1 Introduction ...................................................................................................................... 1
1.1 The scope of this book ................................................................................................................ 3
1.2 Research questions ................................................................................................................... 10
1.3 A note on the transcription conventions .................................................................................. 11
1.4 A note on the terminology used ............................................................................................... 12
1.5 The structure of this book ......................................................................................................... 12
Chapter 2 Conversational humour: jocular verbal behaviours ................................................... 15
2.1 Definitions of humour ............................................................................................................... 16
2.2 Theories of humour .................................................................................................................. 19

2.2.1Superiority theory ............................................................................................................... 20
2.2.2 Relief theory ...................................................................................................................... 21
2.2.3 Incongruity theory ............................................................................................................. 22
2.2.4 General Theory of Verbal Humour..................................................................................... 25
2.3 Linguistic approaches to humour .............................................................................................. 35
2.3.1 Types of humour ................................................................................................................ 35
2.3.1.1 Linguistic forms of humour .............................................................................................. 36
2.3.1.2 Aggressive and non-aggressive humour ............................................................................. 38
2.3.2 Humour in conversations................................................................................................... 46
2.3.2.1 Sequential organisation of joke-telling .............................................................................. 46
2.3.2.2 Humorous frame, humorous intent and the response to humour ........................................ 50
2.3.3 Functions of humour ......................................................................................................... 53
2.4 Humour and laughter ................................................................................................................ 56
2.4.1 Laughter............................................................................................................................. 57
2.4.2 Canned laughter ................................................................................................................ 60
2.4.3 Humour and laughter ........................................................................................................ 60
2.5 Failed humour ........................................................................................................................... 62
2.5.1 The causes of failed humour .............................................................................................. 63
2.5.2 Responses to failed humour .............................................................................................. 67
2.6 Humour in Chinese.................................................................................................................... 68

Chapter 3

Meanwhile in the world of face and (im)politeness .......................................... 73

3.1 (Im)politeness theory ................................................................................................................ 73
3.2 Face in (im)politeness theories ................................................................................................. 74
3.2.1 Politeness: the face management view ............................................................................. 75
3.2.2 Impoliteness: the face management view ......................................................................... 78
3.3 Face and (im)politeness in Chinese ........................................................................................... 84
3.4 The interdependence of humour and (im)politeness ............................................................... 87
3.5 Working definitions of aggressive humour and non-aggressive humour .................................. 91

Chapter 4. Data: a Chinese sitcom: Ipartment .............................................................................. 97
4.1 Sitcoms: the discourse of fictional conversations ..................................................................... 97
4.1.2 Participation framework and humorous intent in sitcom ................................................ 100
4.1.3 Risky humour or safe humour? Humour and offence in sitcom discourse ...................... 104
4.2 An overview of Chinese sitcoms.............................................................................................. 107
4.2 Corpus ..................................................................................................................................... 110

Chapter 5. An analytical framework of humour in sitcom discourse ....................................... 113
5.1 A three-stages model .............................................................................................................. 114
5.1.1 Identification.................................................................................................................... 118
5.1.2 Classification .................................................................................................................... 128
5.1.3 Interpretation .................................................................................................................. 136
5.1.3.1 The semantic and pragmatic analysis of conversational humour ........................................ 137
5.1.3.2 The production and reception of conversational humour at CL2 ........................................ 139
5.1.3.3 The interpersonal functions of conversational humour ..................................................... 148
5.1.3.4 The social and cultural analysis of conversational humour................................................. 149
5.2 Statistical methods .................................................................................................................. 150
5.3 Summary ................................................................................................................................. 150

Chapter 6 Risky laughter: Performing humour in an aggressive manner ................................ 152
6.1 Types of humour in Ipartment ................................................................................................ 153
6.2 “I was joking. You didn’t take it personally, right?”: Aggressive humour in Ipartment ........... 157
6.2.1 Humour at CL1 only: genuine aggression and no humour at CL2 .................................... 161
6.2.2 Humour at CL1 only: genuine aggression and failed humour at CL2 ............................... 172
6.2.3 Humour at both CL1 and CL2: playful aggression ............................................................ 180
6.3 Summary ................................................................................................................................. 187
6.3 Discussion ............................................................................................................................... 190

Chapter 7 Is humour all aggressive? Performing humour in a non-aggressive manner ........ 197
7.1 "My depression goes back to when I was eight": Non-aggressive humour in Ipartment ........ 198
7.2 Humour at CL1 only: failed humour at CL2 ............................................................................. 201
7.3 Humour at CL1 only: no humour at CL2 .................................................................................. 205
7.4 Humour at both CL1 and CL2: unintended humour ................................................................ 212
7.5 Humour at both CL1 and CL2: Successful humour .................................................................. 216
7. 6 Summary ................................................................................................................................ 222

Chapter 8 Conclusion ..................................................................................................................... 227
8.1 Summary of major findings ..................................................................................................... 228
8.2 Contributions and implications ............................................................................................... 235
8.2.1 Studies of conversational humour ................................................................................... 236
8.2.2 (Im)politeness studies in Chinese .................................................................................... 243
8.2.3 The interdependence of humour and (im)politeness ...................................................... 245
8.3 Limitations and future studies ................................................................................................ 246
8.3.1 Limitations ....................................................................................................................... 246
8.3.2 Future research directions ............................................................................................... 247
8.4 Conclusion............................................................................................................................... 249

Bibliography:.................................................................................................................................... 250
Appendix A Transcription convention of four types of laughter .............................................. 270

____________________________________________________
Members’ New Publications on Humour Research
Reza Arab and Jessica Milner Davis, eds. 2022. Special Issue on “Humour, Laughter and
Belonging”, The European Journal of Humour Research, 10 (2).
Reza Arab and Jessica Milner Davis. 2022. Humour and belonging: a thematic review. Special Issue
on “Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner Davis, The
European Journal of Humour Research, 10 (2): 1-13.
Wei-lin Melody Chang and Valeria Sinkeviciute. 2022. The role of ‘familiarity’ in Mandarin Chinese
speakers’ metapragmatic evaluations of Australian conversational humour, Special Issue on
“Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner Davis, The European
Journal of Humour Research, 10 (2): 74-95.
Ying Cao. 2022. A pragmatic study of conversational humour and (im)politeness in Chinese sitcom
discourse [Zhongwen yanyu youmo yu (bu)limao de yuyongxue yanjiu 中文言语幽默与（不
）礼貌的语用学研究] Wuhan, PRC: Wuhan University Press.
Cliff Goddard and David Lambert. 2022. Laughter, bonding and biological evolution, Special Issue
on “Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner Davis, The
European Journal of Humour Research, 10 (2): 14-28.

Angus McLachlan. 2022. The role of laughter in establishing solidarity and status, Special Issue on
“Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner Davis, The European
Journal of Humour Research, 10 (2): 29-50.
Meredith Marra. 2022. Laughing along? Negotiating belonging as a workplace newcomer, Reza
Arab and Jessica Milner Davis, eds. 2022. “Humour, Laughter and Belonging”, Special Issue
on The European Journal of Humour Research, 10 (2): 135-151.
Jessica Milner Davis. 2022. Afterword: on words and disciplines in studying humor, Special Issue
on “The Difficulty of Judging Jests”, Brigitte Adriaensen, Andrew Bricker, Alberto Godioli and
Ted Laros, eds. HUMOR: International Journal of Humor Research, 35 (3): 501-508.
J. Milner Davis. 2022. Cultural context and humour: Theme, structure and the influence of tradition.
1-18. In J. Milner Davis, ed. Humour in Asian Cultures: Tradition and Context. London and Singapore:
Routledge/Taylor and Francis.

Kerry Mullan. 2022. On the ‘Dark Side’: Facebook humour used for inclusion and exclusion,
Special Issue on “Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner
Davis, The European Journal of Humour Research, 10 (2): 96-115.
Barbara Plester, Tim Bentley and Emily Brewer. 2022. ‘It only hurts when I laugh’: Tolerating
bullying humour in order to belong at work, Special Issue on “Humour, Laughter and
Belonging”, eds. Reza Arab and Jessica Milner Davis, The European Journal of Humour
Research, 10 (2): 116-134.
Mark Rolfe. 2022. The idea of national humour and Americanisation in Australia and Britain,
Special Issue on “Humour, Laughter and Belonging”, eds. Reza Arab and Jessica Milner
Davis, The European Journal of Humour Research, 10 (2): 51-73.
Valeria Sinkeviciute. 2022 [in press]. Teasing. In Handbook of Pragmatics, 25th Annual edition.
Eds., Frank Brisard, Pedro Gras, Sigurd D’hondt and Mieke Vandenbroucke. P. 35.
Amsterdam: John Benjamins. Online ed. at: https://benjamins.com/online/hop/

____________________________________________________
New Special Issue on Humour and the Law
HUMOR: International Journal of Humor Research, Special Issue on “The Difficulty
of Judging Jests”
Volume 35 Issue 3, August 2022, available at:
https://www.degruyter.com/journal/key/humr/html#latestIssue

Report from Co-Editor, Alberto Godioli (University of Groningen)
How do courts of law deal with the interpretive challenges posed by humour, especially in cases
concerning free speech and its limits? And how can humour studies help judges develop a more
consistent approach to those challenges?

These questions lie at the heart of the latest special issue of HUMOR: International Journal of
Humor Research, titled “Humor and the Law: The Difficulty of Judging Jests” (35/3, August 2022).
The special issue was edited by four scholars based in the Netherlands and Belgium – namely
Brigitte Adriaensen (Radboud University), Andrew Bricker (Ghent University), Alberto Godioli
(University of Groningen) and Ted Laros (Open University of the Netherlands) –, and features
eight contributions analysing humour-related legal cases from an interdisciplinary perspective,
based on insights from both legal scholarship and the humanities.
The editors’ introduction explores the growing body of scholarly work on humour and the law,
starting with seminal publications such as the volume Judges, Judges and Humour (ed. Jessica
Milner Davis and Sharon Roach Anleu, 2018) and Laura Little’s Guilty Pleasures: Comedy and Law
in America (2019), while highlighting the potential benefits of cross-disciplinary research on the
topic. The introduction is followed by three pieces mostly focusing on recent humour
jurisprudence from widely differing contexts, including Europe and the United States (Alberto
Godioli and Laura Little), India (Shivangi Gangwar) and Latin America (Ana Pedrazzini and Tjeerd
Royaards). The fourth and fifth article, instead, take a more historical perspective on the subject,
by analysing cases regarding satirical texts in the Netherlands in the eighteenth century (Emanuel
van Dongen and Martine Veldhuizen) and in the Soviet Union in the 1960s (Elisa Kriza). The scope
of the special issue is further expanded by an article on the juridical issues connected to parody in
European law (Kelly and Vicky Breemen) and by an interview in which German lawyer Gabi Rittig
recounts her experiences as legal counsel for the satirical magazine TITANIC. Last but not least,
Jessica Milner Davis’ afterword combines a compelling discussion of Australian case law with a
broader reflection on both the importance and the challenges of interdisciplinary work on
humour in court.
In addition to covering a broad range of geographical and historical contexts, the collection
engages with a wide variety of theoretical and methodological inputs from humour studies – from
Paul Simpson’s stylistic approach to satirical discourse (Godioli and Little) and James Caron’s
paradoxes of satire (Kriza) to Gérard Genette’s and Linda Hutcheon’s work on parody (Breemen
and Breemen). At the same time, as stressed by the editors in the introduction, much work
remains to be done in order to fully explore the multiform relationship between humour and the
law – especially so in an age characterised by increasingly heated debates on the boundaries of
freedom of expression. In this sense, the spirit of this HUMOR special issue fully resonates with
the theme of the upcoming AHSN conference (“A Human Right to Humour”), which promises to
mark a substantial step forward in this exciting direction.
Table of Contents:
The difficulty of judging jests: introduction (Brigitte Adriaensen, Andrew Bricker, Alberto Godioli,
Ted Laros), 295-304
Different systems, similar challenges: humor and free speech in the United States and Europe
(Alberto Godioli, Laura E. Little), 305-327
Santa Banta jokes: the intersection between humor, religion and the law (Shivangi Gangwar), 329360
Cartoons on trial: a case study integrating discursive, legal and empirical perspectives (Ana
Pedrazzini, Tjeerd Royaards), 361-385

The (Ab)use of freedom of speech and the 1788 Ismaël-controversy: the legal limitations and
affordances of a parodic periodical in the Dutch Republic (Emanuel van Dongen, Martine
Veldhuizen), 387-414
“This does not interest the court!”: the 1966 Soviet Satire Trial and its persistent legacy (Elisa
Kriza), 415-446
Imagining interdisciplinary dialogue in the European Court of Justice’s Deckmyn decision:
conceptual challenges when law and technology regulate parody (Kelly Breemen, Vicky Breemen),
447-482
Satire and the law: an interview with German lawyer Gabriele Rittig (Brigitte Adriaensen, Andrew
Benjamin Bricker, Alberto Godioli, Ted Laros), 483-499
Afterword: on words and disciplines in studying humor (Jessica Milner Davis), 501-508

Alberto Godioli is Senior Lecturer in European Culture
and Literature at the University of Groningen, and
programme director of the Netherlands Research
School for Literary Studies (OSL). He is Principal
Investigator of the international project “Humour in
Court” (funded by the Dutch Research Council, 2022–
2027), which conducts an interdisciplinary analysis of
humour-related jurisprudence from the European Court
of Human Rights, France, the United Kingdom and the
Netherlands.
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Call for Papers in a Conference Panel on ‘Offensive Humour’
Panel: “Only joking”: Negotiating offensive humour in interaction
18th International Pragmatics Conference, Brussels, 9-14 July 2023

Panel organisers:
Chi-Hé Elder, University of East Anglia, UK (c.elder@uea.ac.uk)
Eleni Kapogianni, University of Kent, UK (e.kapogianni@kent.ac.uk)
Isabella Reichl, University of Kent, UK (ir213@kent.ac.uk)
DEADLINE 1 NOVEMBER 2022

We are organising a panel at the International Pragmatics Conference to address the topic of
‘offensive humour’.

What’s it about?
Offensive humour is a broad category, including but not limited to teasing, sarcasm, put downs
and jocular insults. We look forward to a rich discussion of the theoretical and practical challenges
that offensive humour presents, such as how to identify speakers’ humorous and/or offensive
intentions, the nature of offensive messages, and how recipients can hold speakers accountable
for having caused offence.
Framing offensive messages through the lens of humour allows speakers to invoke plausible
deniability for having intended any offence: they can always claim to be ‘only joking’. Indeed, it is
due to the inherent ambiguity of joking that allows a speaker to distance themself from
potentially offensive messages and to disguise any disparaging attitudes that their humour may
inadvertently reveal. These ambiguities in turn make it difficult for recipients to flag and register
having taken offence. As offensive messages are backgrounded to the humorous effect, it can be
difficult to explicitly ‘call out’ the speaker and hold them accountable for having caused offence.
We hope that discussing these issues, and more, will shed new light on how language functions as
the critical vehicle for committing offensive humour, as well as how it is perceived, negotiated
and/or ignored by participants in interaction.
We welcome submissions on any issues relating to offensive humour, non-serious talk,
misunderstandings, communicative intentions, accountability and impoliteness.
Authors are welcome to contact the panel organisers by email for assistance in advance of
submitting if they wish.
Call for Papers: https://www.uea.ac.uk/web/groups-and-centres/a-z/jokes-gone-wrong/ipra-2023
How to submit an abstract
To contribute to this panel, authors should submit an abstract (250-500 words) as a “Panel
contribution” on the IPrA website (https://ipra2023.exordo.com/), selecting the “‘Only joking’:
Negotiating offensive humour in interaction” panel.
The deadline for submissions is 1 November 2022.
Note you must be a member of the International Pragmatics Association to submit an abstract sign up here: International Pragmatics Association
About this Call:
The Organisers are members of the ‘Problematic Humour’ project at the University of East Anglia:
https://www.uea.ac.uk/web/groups-and-centres/a-z/jokes-gone-wrong
www.uea.ac.uk
The ‘Problematic Humour’ project, funded by the British Academy/Leverhulme Trust, examines
how offensive humour targeting particular individuals/groups is dealt with in communicative
interaction.
It examines key concepts in linguistics, including the role of speakers’ intentions in creating
meaning, how recipients hold speakers accountable for what they have said, and how speakers
can attempt to defend their humour as ‘only joking’.

We'll report on key information relating to the project as it progresses, including updates on
events and publications.
Who we are
Principal Investigator: Dr Chi-Hé Elder, University of East Anglia (c.elder@uea.ac.uk)
Co-Investigator: Dr Eleni Kapogianni, University of Kent (e.kapogianni@kent.ac.uk)
Postdoctoral Research Assistant: Dr Isabella Reichl, University of Kent

Thank you to our undergraduate interns who helped with literature searching (Ellie Winston, UEA)
and data collection (students at Kent).

____________________________________________________
Launch of Member’s New Book:
J-Talks goes walkabout with humour!
A hybrid session of J-Talks on books that examine how humour works in and across cultures will
be held on 29 September 2022 in the School of Languages and Cultures, The University of Sydney.
It will feature the editor and authors of Humour in Asian Cultures (ed. Jessica Milner Davis,
Routledge Studies on Asia in the World) talking about their work, and Simon Bates,
Commissioning Editor, who will speak on helping emerging scholars get into print.
Time: 4.00-5.30pm, Thursday 29 September 2022
Location: SLC Common Room 536 (5th floor), Brennan McCallum Building (A18), The University of
Sydney, Camperdown Campus.
Hosted by Japanese Studies, School of Languages and Cultures, The University of Sydney
Please RSVP to matthew.shores@sydney.edu.au as refreshments will be served.
Online attendances, open to the public: https://uni-sydney.zoom.us/j/88273508756

About this book: Humour can have both positive and negative social impact and cultural
traditions affect modern conventions about its appropriateness. This innovative book examines
the cultural rules affecting humour in several Asian countries, with examples from Chinese
classical texts, traditional Balinese humour, Korean and Taiwanese workplace humour, Japanese
laughter ceremonies and newspaper cartoons, and contemporary Chinese-language film and
video. All underline the need for a wider understanding of different cultural values in an era of
globalized communications.
Praise: “What amuses people across time, geography, and cultures is never easy to define and
thus usually ignored in scholarship. On the heels of her numerous volumes analyzing what
entertains us across borders, Milner Davis’ new edited book brings measured insight, illuminating
rarely seen worlds of how we enjoy ourselves. She does this with verve and style.”. Barak
Kushner, Professor of East Asian History, University of Cambridge

Jessica Milner Davis FRSN is an honorary associate in the School of Art, Communication and
English at The University of Sydney, and a member of Clare Hall Cambridge. A past president of
the International Society for Humor Studies (ISHS), she co-ordinates the Australasian Humour
Studies Network (AHSN at: https://ahsnhumourstudies.org/). E:Jessica.davis@sydney.edu.au
Simon Bates is Routledge’s Commissioning Editor responsible for commissioning books on topics
relating to Sociology, Politics, History, and Geography from authors based in North- and SouthEast Asia, as well as Australasia. He is on the lookout for new research books, handbooks, and
textbooks in this broad range of subject areas. Simon is based in Singapore and travels within his
various territories – attending conferences and visiting University campuses – 4-5 times a year
(Covid permitting). E: simon.bates@tandf.com.sg

____________________________________________________
Invitation to Events on Humour and the Law
Dear Colleagues and Friends,
A. Online Access to Symposium on Humour and Free Speech
I would like to inform you about an upcoming symposium on humour and free speech, which I am
organizing with Prof. Laura Little (Temple Law School, USA, and AHSN Keynote Speaker in
February 2010) and Columbia Global Freedom of
Expression: https://globalfreedomofexpression.columbia.edu/events/laughing-matters-humorand-free-speech-in-the-digital-age/
This symposium will take place in New York on October 14th (10:15 - 17:15 ET / 16:15 - 23:15
CET), and will be accessible online via Zoom. Should you be interested in the event (despite the
time difference), you are most welcome to register via the link above.
B. New Online Platform on Humour and the Law – ForHum [https://www.forhum.org/]
On a related note, Laura and I are happy to announce that we are creating a new platform /
network for legal scholars, practicing lawyers, humour researchers, and anyone interested in the
multiform relationship between humour and freedom of expression. The name of the platform is

Forum for Humour and the Law (ForHum); we are currently setting up a website for it (please
click here for a preliminary version), including a blog section, a database of humour-related case
law, and a page featuring useful resources on the topic. For the time being:
1) Should you be interested in joining ForHum, please send an email to a.godioli@rug.nl and we
will add your name/affiliation on this page. This would not imply any particular commitment on
your part, and of course you would be welcome to participate in our activities only when/if you
wish to do so.
2) Please consider signing up for our newsletter via the dedicated button in the sidebar of our
homepage. The newsletter will be sent out every 6-8 weeks, and will make it easier for us to keep
you in the loop regarding future initiatives on humour and the law.
3) From November onwards, the blog section will start featuring short commentaries on humourrelated cases (1000-2000 words), as well as more general reflections on humour and free speech.
If you're interested in contributing to the blog in any way, or know anyone who might be, please
feel free to let us know any time.
Warm regards to all humour scholars in Australia and New Zealand, and I look forward to meeting
some of you at least at the February 2023 AHSN Conference (online section),
Alberto
Dr Alberto Godioli (he/him/his)
Assistant Professor, European Culture and Literature
Faculty of Arts | University of Groningen
Harmoniegebouw (1315.0180) | 9712 CP Groningen (NL)
Program Director, Netherlands Research School for Literary Studies (OSL)
Principal Investigator, Humor in Court (NWO Vidi, 2022-2027)
Co-director, Forum for Humor and the Law (ForHum)
Editors’ Note: At our forthcoming AHSN Conference in February 2023, Dr Alberto Godioli will be
presenting in the online sessions on his research into cases involving humour heard by the
European Court of Human Rights.

____________________________________________________
Introducing a Spanish Group of Researchers into Humour and
Discourse, University of Zaragoza
From Dr Alicia Silvestre Miralles:
I would like to introduce the members of AHSN to the work of our GENUS group and its
connections with discourse, humour and culture and to wish you success with your own studies
and teaching about humour. Please do not hesitate to get in touch with me directly if you would
like to establish contact.

Dra. Alicia Silvestre Miralles
Dpto. de Lingüística y Literaturas Hispánicas
Universidad de Zaragoza
E: aliciasi@unizar.es
https://orcid.org/0000-0002-2923-9424

About the GENUS Group
GENUS is a group dedicated to the study of the genres of discourse. GENUS is an emerging
research group of the University of Zaragoza, recognized by the General Council of Aragon.
The research group is directed by Cat. Luis Beltrán Almería (IP), pictured in the photo of the group
at work. It includes the following researchers: María Antonia Martín Zorraquino, Ana Isabel
Magallón, Alicia Silvestre Miralles (myself), José Antonio Escrig Aparicio, Fermín Ezpeleta Aguilar,
Juan Manuel Cuartero and Manuela Catalá Pérez. All of us belong to the University of Zaragoza,
with the exception of Manuela Catalá, professor at the San Jorge University. Collaborators of the
group are Carlos Ginés Orta (associate professor at the University of Zaragoza) and Fernando
Romo Feito (retired as full professor at the University of Vigo), both with a long and close
collaboration with the members of the group. Fermín Ezpeleta, who has been a founding
member.
The group was established in 2019 and has the recognition and funding of the Government of
Aragon. They have published 16 volumes and scientific monographs and 34 book chapters in
Cátedra (1st Ranking SPI), in Visor, Prensa Universitarias de Zaragoza, L’Harmattan, Universitat de
València, University of Granada (all at HIGH level e-CSIC), 9 editions and translations (one of which
received the XXIII National Prize for University Edition for the best translation from the Union of
Spanish University Publishers in 2019), 31 scientific articles that include journals indexed in A&HCI
(Ínsula, Cuadernos Hispanoamericanos, Revista de Filología Española, Revista de Literatura) and
impact SJR (Medievalia et humanística, Pasavento, etc.) and 38 critical reviews in magazines of
reference in Hispanic culture (Turia, Zenda, Letras Libres...). They have given more than 60
presentations at international conferences and have organized at least 6 conferences and
symposiums. They have also obtained funding for 6 national, regional and cross-border projects.

Some of the most recent contributions from the IP (Luis Beltrán Almería) and the rest of the
members are detailed below.

GENUS group at work

Lead Researcher Bionote
Cat. Luis Beltrán Almería (IP) has been invited as a Visiting Researcher by leading overseas
universities, such as the Graduate Center of the City University of New York and Dartmouth
College (USA), and has been a visiting professor in postgraduate courses at national research
centers (such as the Ortega y Gasset Foundation, the University of Murcia, the Master of
Humanities at the Saint Louis University Campus of Madrid, the Pompeu Fabra University, the
Complutense University of Madrid and the University of Grenada). He has taught doctoral courses
in Spanish research centers such as the Institute of Islamic Studies and the Middle East or the
CSIC; and also in foreign universities such as at the University of Lund, where he taught a course
on Theory of Literary Genres. Likewise, he has been a speaker at international conferences
organized by the Cervantes Institute in Moscow, the Caro y Cuervo Institute in Bogotá, the
Universidad Veracruzana de Xalapa, the Universidad de Sonora in Mexico, Columbia University in
New York, Harvard University, Université de Pau, among others.
This work team aspires to show the fruitfulness of cross-sectional research that integrates
researchers from diverse fields applied to the study of discourse genres: literary theory,
linguistics, or the philosophy of cultural history. As Mijaíl Bajtín said, we do not speak with words
but with genres. Our orientation wants to be a philosophy of the history of discourse. We do not
intend to address isolated genres -which does not prevent us from publishing about this or that
genre-. Nor do we want to limit ourselves to a group of genres -such as the literary ones- but to
see the specific genres in the light of the great evolution of the genres of discourse. We think that
this evolution is also the great evolution of culture -of oral culture and written culture- and that
this evolution is the trajectory of the spirit of humanity. As the title of the still recent essay by Y.
N. Harari says: “from animals to gods”.

To address this task, we start from some works already published by members of the group
(those mentioned below are only a representative group -they are the most recent within the
field of discourse genres-), and, above all, from the study that, for many (or quite a few years),
depending on the case, the members of the team have been devoting themselves to the issues of
the discourse.
This task has the character of the general framework of the investigation. It is a very broad
framework, but it is also decisive in giving research its own stamp, a line of thought that
distinguishes us from other works and schools of thought. Above all, we aspire to show the
fruitfulness of cross-sectional research that integrates researchers from different fields: literary
theory, linguistics or the philosophy of cultural history. Research on the theory of discourse
genres as a philosophy of the history of discourse is a line of work that forms part of the horizon
of the Big History Project (BHP), a multinational and multidisciplinary project sponsored by Bill
Gates and his Foundation.
At the same time, this group tries to increase its international projection; for this reason, it
collaborates with research groups from other countries, which study different languages and
literatures. Thus, it works on the maintenance of a trans-Pyrenean network in collaboration with
the group from the Université de Pau et des Pays de l'Adour, co-directed by Professor Dolores
Thion and Professor Beltrán Almería. This network was recognized and financed by the DGA in
two periods (CTPR1/11 – 251-111 and CTPR4/13) and we have kept it active with a series of
meetings and symposiums to date -direction of shared theses, extraordinary courses and
publications diverse-. In 2019 we launched the project "Pyrenean languages and cultures at the
crossroads", financed by the DGA and the New Aquitaine region I-2019/023.
It is a priority task of the GENUS group to hold at least one annual meeting of researchers or
symposium. For the 2020-2022 triennium we are responsible for the organization of two
meetings in Aragonese territory (the first of them already took place on February 5-7, 2020 in
Zaragoza, with the title "Aragón-Aquitania, stories without borders". A third meeting or
symposium will take place in Pau.These symposiums aim to expose the research of the senior
members together with that of new researchers and doctoral students, encouraging a climate of
collaboration between the two Pyrenean regions, to which researchers from the Basque Country,
Navarra and Catalonia.
Likewise, GENUS also tries to expand this type of relationship with other groups of international
researchers with whom it has already been in contact through the GENUS NOVEL research project
(MINECO FFI2017-82.662-P) whose IP is Luis Beltrán Almería - this project concluded in 2020-. It
was made up of thirty researchers: fifteen Spanish (from the University of Zaragoza, the
Complutense University, the University of Cantabria, the University of Murcia and the University
of Huelva) and another fifteen from Mexico, the USA, Costa Rica, Colombia, France, Switzerland
and Italy. Collaboration has been maintained with these PhD researchers for more than a decade.
From the University of Zaragoza, in addition to the IP, José Domingo Dueñas Lorente (TU), Fermín
Ezpeleta Aguilar and José Antonio Escrig Aparicio (Asoc..) collaborate. J. L. Rodríguez García,
recently deceased professor, also collaborates. We are currently awaiting the approval of a new
project by the Ministry of Science and Innovation: Great Literary History.
A second task is to participate in the Research Group on Romance Languages created in the late
1990s at the Université Paris 8, inspired by the linguistic teaching of Bernard Pottier (Doctor
Honoris Causa from the University of Zaragoza) and coordinated by the Prof. Dr. María Helena

Araújo-Carreira, retired professor of Portuguese Language and Literature at said university, who
continues to inspire a group of researchers, already emeritus at their respective universities, but
who see, with satisfaction, that their disciples (currently active) continue to collaborate and
organize biennial meetings stimulating new generations of scholars. This group, with which
Professor Martín Zorraquino has been collaborating since 2003, is particularly interested in
discourse analysis, transversally (from the grammatical, semantic, pragmatic, stylistic, sociological,
etc. point of view, and, in addition, , in relation to various discursive genres and subgenres: oral
and written, literary and non-literary, etc.), always in the field of Romance languages. In fact, on
December 11 and 12, 2019, he held a colloquium on the subject: From the grammaire of the
phrase to the grammaire du discours dans les langues romanes, within the framework of the
Fernando el Católico Institution). And this group plans to hold the meeting corresponding to the
year 2021 between the Universidade do Minho and the Universidade do Porto. The collaboration
with this team aims above all to bring new theoretical perspectives to our own GENUS Group,
from points of view coming from more centrally linguistic disciplines such as pragmatics,
discourse analysis, sociolinguistics and the ethnography of communication.
On a third level, the group is open and aims to meet the research needs of its members:
presenting papers at conferences, book publications, translations -some are already underway-,
collaborations with other national and international research groups, etc.
The group works at the moment in two lines of research:
1. Cultural genres of discourse: Luis Beltrán Almería, María Antonia Martín Zorraquino, Ana Isabel
Magallón, Alicia Silvestre Miralles, José Antonio Escrig Aparicio, Fermín Ezpeleta Aguilar, Fernando
Romo Feito, Juan Carlos Ginés Orta.
2. Primary genres of discourse: María Antonia Martín Zorraquino, Juan Manuel Cuartero, Alicia
Silvestre Miralles, Manuela Catalá Pérez.
To get in touch:
Dra. Alicia Silvestre Miralles
Dpto. de Lingüística y Literaturas Hispánicas
Universidad de Zaragoza
E: aliciasi@unizar.es
https://orcid.org/0000-0002-2923-9424

____________________________________________________
Book Review of AHSN Member’s New Book on Humour
Justine Sless. (2022). Mistress of Mirth’s Comedy Tour. North Melbourne: Australian Scholarly
Publishing. ISBN: 978-1-922-669-37-7
In an increasingly digitised world, sometimes it feels like scholars are struggling between the
analogue, the digital and “what do we do now?” It is becoming almost necessary to have Twitter,
frantically trying to reshare work using only an engaging 180 characters in the vain hope someone
will read the longer piece attached. There is an increased need to be engaging in the classroom and

in our written works, super-mediated in the world of post-truth digitality. This pressure in a digital
age is a modern form of alienation from the physical work of research as scholars try to keep up
(Hassan 2020). In this review, I will refer to both Justine Sless and her work as ‘The Mistress,’ not
only because it amuses me, but because it is fitting.
The Mistress is a Master’s by Research in creative writing (La Trobe) and avoids disciplinary silos
combining fictionalised narratives with political and theoretical perspectives about women’s roles
and innovations as comedians. The resulting book is an example of a hybrid scholarly work bridging
the practice and theory of comedy effectively for an attention span challenged digital world.
I have a confession: I have rarely read anything that is considered creative writing and I thought I
would struggle when I started reading “The Mistress of Mirth’s Comedy Tour.” I did not though,
because the creative writing stories of one woman’s journey to getting on stage through the perils
of open microphone nights in Melbourne, punctuated with political interludes of scholarly
discussion between the stories, dismissed my concerns. For me, there was more meaning in these
stories because I had also become aware of the theoretical take of the short story I had just read.
When I started to read The Mistress of Mirth’s Comedy Tour, I found myself falling back to old ideas
and biases I had about academic publishing and I had to check myself. Clifford Geertz, one of my
anthropological influences, was a returned soldier and part of a change maker in scholarly discourse
and the way he wrote was comical and engaging (Ingliss 2012). It is one thing to say the scholarly
work has a certain format or tone, but surely, if I might fall back to the works of the Frankfurt school
I admired as an undergrad, I should recognise the similarly changing times they wrote in to the
post-truth digital world now.
It is important to point out that my own history lies in applied anthropology in highly political
arenas, and that I am doing a participatory action research (see Duckles, Moses and Moses 2020)
PhD project in political science. I am aware that my opinion may be the stuff of nightmares for
empiricist prone scholars. The Mistress reminds me of the ethnographic work of Keisalo (2018);
discussing women in stand-up as enabling invention and increasing the research that asks for
nuanced analyses beyond seeing women in comedy as anomalies but rather as transgressive
innovators. The Mistress also highlights, through fictional narratives about “Droll Doll”
merchandise, how women in comedy make their bodies the centre of absurdist and transgressive
gendered attention as political and comedic resistance (see also Hole 2003).
And while some humour studies continue to focus on and analyse the famous, The Mistress asserts
early in the book that there are few scholars analysing grassroots comedy from the comedian’s
perspective and performance life-cycle (p.1). As a scholar doing participatory action research (and
comedy), I am naturally an advocate of the practice and the lived experience, with the work of
theoretical specialists being complementary. In fact, action researchers go so far as to argue that
the two are necessary to each other’s growth in a rapidly changing knowledge production world
and not at all oppositional (Duckles et. al 2020). Speaking for myself, being back in the academy
feels like a weird reincarnation of the image of Ginger Rogers1, dancing with a patriarchal system,
expected to do more, backwards, and in uncomfortable shoes. Whatever we collectively blame or
do not blame for that, be it the corporatisation of universities or the post-truth fast paced digital
world, hybrid representations such as Sless’s work are needed now more than ever.
The Mistress is also the Jewish comedian and the tensions of performing both comedy and theory
from this intersection of gender and ethnicity are made clear throughout. This is when the work
becomes intersectional in examining the social domain of the women of comedy while referencing
the political, the personal and theoretical interchangeably with the stories of The Mistress’ comedy

tour. Stories from women (fictionalised from interviews) in comedy are punctuated by theoretical
discussion in alternating chapters. The Mistress, the creative voice in this hybrid work, is both a
comedian and a theorist (which is Sless herself in both roles) and the result is a practitioner theorist
hybrid representation that will appeal to audiences as a traditional thesis will not.
I welcome this kind of scholarly text with its fingers in every proverbial pie (including lived
experience): it lies at the intersections of many things, representing a less hierarchical type of
knowledge production. I think when it is expressed in multi-disciplinary, multi-modal ways, a certain
loss of academic tone to intersectional expertise is, put simply, smart. It is important for the love
of knowledge to recognise that the academy needs to keep up with practice -- and that does not
mean we lose but gain room for theory and/or practice and everything in between.
Those of us whose who have never shied away from feminist scholarly work know what backlash
to phenomenological or gendered discourses looks like. The Mistress addresses this possibility by
embracing the spirit of Ginger Rogers and ‘doing it all’. Having taught or consulted to four Australian
universities and never stayed for long, preferring the world of community development, there is a
mirror here for me in the words of The Mistress. She makes it clear that the experience of women
on the comedy circuit could well have parallels in the academy. The book reveals the way the
practitioner theorist in humour studies can have intersectional conversations within the academy
about what has traditionally excluded many women from comedy and professorships: traditional
notions of gender entrenched both institutionally and societally (Crimmins and Casey 2022). While
my own constructivist grounded theory research methodology and approach have been welcomed
by my university, this is new in my previous experience. The Mistress’ research approach centring
women’s role in comedy shows this need not be an anomaly.
Never has there been a greater need for our scholarly discourse to be innovative and crossdisciplinary than now. The Mistress of Mirth’s Comedy Tour is a book that can serve a practical and
enlightening role at the political and knowledge intersections of multi-disciplinary studies and is a
welcome addition to my humour studies academic collection.
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Jacci Brady – PhD Candidate and Graduate Teaching Fellow, School of Political and Social Sciences,
University of Melbourne

Reviewer’s bionote
Jacci Brady is an applied anthropologist and PhD Candidate (Political Science). Since graduating
from the University of Queensland in 2004, they have had community development experience
across cultural heritage, violence prevention, employment and community arts and media, in
policy and program as well as action research applications. Their honours thesis questioned
anthropological ethics as it relates to knowledge production, challenging anthropology, and its
role in the politics of oppression. Their PhD research focusses on participatory action research
with comedians and the social and political pressure on Australian political comedy production. If
you would like to get in touch with them about their work or this review, email Jacci at:
jacci.brady@student.unimelb.edu.au

Jacci Brady in performance mode

_
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NEW BOOKS AND SPECIAL ISSUES ON HUMOUR
Humor and Horror: Different Emotions, Similar Linguistic Processing Strategies
Lena Straßburger
De Gruyter Mouton; 2022

Publisher’s description:
Despite their opposite emotional effects, humor and horror are highly similar phenomena. They
both can be traced back to (the detection, resolution, and emotional elaboration of)
incongruities, understood as semantic violations through unexpected combinations of
oppositional information. However, theoretical and experimental comparisons between humor
and resolvable incongruities that elicit other emotions than exhilaration have been lacking so far.
To gain more insights into the linguistic differences between humor and horror and the cognitive
real-time processing of both, a main concern of this book is to discuss the transferability of
linguistic humor theories to a systematic horror investigation and directly compare self-paced
reading times (SPR), facial actions (FACS), and event-related brain potentials (ERP) of normed
minimal quadruplets with frightening and humorous incongruities as well as (in)coherent stimuli.
The results suggest that humor and horror share cognitive resources to detect and resolve
incongruities. To better distinguish humor from neighboring phenomena, this book refines
current humor theories by incorporating humor and horror in a cognitive incongruity processing
model.
Contents:
Introduction
1. Horror: How to scream because of incongruity
2. Humor: How to smile about incongruity
3. Humor & horror: Processing incongruity
4. Humor & horror: An experimental comparison
5. Discussion & conclusion
References
eBook ISBN: 9783110764741; Hardcover ISBN: 9783110764680
https://www.degruyter.com/document/doi/10.1515/9783110764741/html#overview
-------------------------------The Pragmatics of Internet Memes
Editor: Chaoqun Xie
John Benjamins; 2022

Publisher’s description:
What is a meme? What is in a meme? What does ‘living in/with memes’ actually mean? What do
memes mean to human beings dwelling in a life-world at once connected and fragmented by the
internet and social media? Answers to and ways of answering these and other meme questions
that arise in social events represent human assistance in or resistance to meaning making. A
pragmatic perspective on internet memes as a way of seeing in social life experience offers a
unique window on how meme matters in mediated (inter)actions turn out to be inextricably
intertwined with human beings’ presencing and essencing in the life-world. Ultimately, this
volume seeks to reveal what and how serious if not unsayable concerns can be concealed behind
the seemingly humorous, carefree and colorful carnival of internet memes across cultures,
contexts, genres and modalities. This book will be of some value to anyone keen on the dynamics
of memes and internet pragmatics and on critical insights that can be garnered in kaleidoscopic
multimodal communication. Originally published as special issue of Internet Pragmatics 3:2
(2020).

Contents:
Introduction: The pragmatics of internet memes, Chaoqun Xie | pp. 1–6
Internet memes we live by (and die by), Chaoqun Xie | pp. 7–35
Stylistic humor across modalities, Anna Piata | pp. 36–63
Memes and the media narrative, Bradley E. Wiggins | pp. 64–84
On the interaction of core and emergent common ground in Internet memes, Elke Diedrichsen |
pp. 85–121
Exploring local meaning-making resources, Yaqian Jiang and Camilla Vásquez | pp. 122–144
Internet memes as multilayered re‑contextualization vehicles in lay-political online discourse,
Monika Kirner-Ludwig | pp. 145–181

e-Book ISBN 9789027257642; Hardbound ISBN 9789027211361
https://benjamins.com/catalog/bct.120

-----------------------------------------------------

Journal Special Issue
Pragmatics, Humour and the Internet, Special Issue of Internet Pragmatics 4:1 (2021)
Editor: Francisco Yus

Contents:
Introduction: Pragmatics, humour and the internet, Francisco Yus | pp.1-11
The internet and social media as a theme and channel of humor, Agnieszka Piskorska | pp. 12–27
Greek migrant jokes online: A diachronic-comparative study on racist humorous representations,
Argiris Archakis and Villy Tsakona | pp. 28–51
Humour in multimodal times: Insights from online interactions among senior users of a WhatsApp
group, Olga Cruz-Moya and Alfonso Sánchez-Moya | pp. 52–86
Emojis and the performance of humour in everyday electronically-mediated conversation: A
corpus study of WhatsApp chats, Agnese Sampietro | pp. 87–110
When humour backfires: How do WhatsApp users respond to humorous profile statuses as a selfpresentation strategy?, Carmen Maíz-Arévalo | pp. 111–130
Incongruity-resolution humorous strategies in image macro memes, Francisco Yus | pp. 131–149
On the order of processing of humorous tweets with visual and verbal elements, María Simarro
Vásquez, Nabiha El Khatib, Phillip Hamrick and Salvatore Attardo | pp.150-175
ISSN 2542-3851; E-ISSN 2542-386X
https://benjamins.com/catalog/ip.4.1

____________________________________________________
News Item for Members
Are You Looking for Employment (or Personal Banking) at a Rather
Unusual Australian Bank?
The AHSN now banks with a rather unusual bank, Bank Australia [
https://www.bankaust.com.au/]. It’s customer-owned and run by a customer-elected Board and
supports admirable causes.
AHSN has had an excellent experience in setting up our account that funds the annual
conferences, scholarships and other occasional projects. Despite our status as a very recent
customer, we have rapidly qualified for increased interest earnings.
Bank Australia Board Members are regularly elected by and report to customer/shareholders, and
part of the bank’s annual profits goes to support selected charities. The Bank displays its values in
ensuring both clean money and supporting the environment -- see its truly remarkable policies
and programs at: https://www.bankaust.com.au/about-us/why-us
As they say about themselves, “We’re the bank for people who believe in a fair and inclusive
society. Together with our customers, we’re creating a world where people and the planet
thrive.”
This bank is especially supportive of small not-for-profit outfits like AHSN – amazing! They commit
up to 4% of annual after-tax profit to an Impact Fund that supports environmental and disability
projects and also community customer grants – maybe AHSN can apply in the future …..
Currently, we understand that the Bank is actively recruiting staff in most States of Australia, due
to a loss of personnel in Covid times combined with rapid growth. Graduates and non-graduates
are equally valued by them, so if you are interested, please visit their website at:
https://www.bankaust.com.au/page/bank-australia-careers

They are looking not just for people with banking experience to work in the Call Centre but also
HR folk, people with ESG and sustainability knowledge, cyber security professionals, risk
graduates and accounting folk.
They have dedicated banking services for youngsters post age 13, for low income earners and for
pensioners, plus a genuine diversity commitment – anyone interested?

Note: The Editors have no ulterior motive in presenting this news item. They are not Bank
Australia board members or employees and have no interest other than to make AHSN members
aware of the bank if they don’t already.

____________________________________________________

The Humour Studies Digest
The Australasian Humour Studies Network (AHSN)

‘We put the “U” back into “HUMOUR”!’
Welcome to Lucien Leon, our freshly minted co-editor!
Send your Digest Submissions to our veteran Co-Editors:
Michael at Michael.meany@newcastle.edu.au or Jessica at Jessica.davis@sydney.edu.au

To Subscribe or unsubscribe, visit the AHSN Web site at http://ahsnhumourstudies.org/

Twitter

Face

Follow us on our social media sites.

© 2019-2022 AHSN: Australasian Humour Studies Network | Privacy Policy

