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ASHN2027 Call for Papers 

33rd Annual Conference of the Australasian Humour 
Studies Research Network 

10-12 February 2027 

RMIT University, Melbourne, Victoria, Australia 

Screens, Streams and Memes: Humour in a Mediated World 

From stage and page to cinema screens, from the water cooler and the footy oval to 

television, social media and streaming platforms, humour lives in and through the channels 

that carry it. The conference invites papers exploring how the media for humour shape the 

ways it is created, performed, interpreted and shared. 

How do conversational settings, performance spaces, print and visual media, digital 

platforms, formats and algorithms influence what we find funny? What happens to jokes, 

comic performances, playful language and humorous practices as they move between 

contexts, communities, cultures and media? 

‘Media’ here is interpreted more broadly than the institutions and technologies of 

communication – magazines, television, podcasts, streaming video etc. Media can include 

wider means and mechanisms of exchange and interaction, including language, voice, 

gesture, social settings and spatial arrangements – for example, the office, the classroom or 



the public square. This broad lens encompasses the production, transmission and reception 

of humour in all its forms. 

We welcome contributions from all disciplines represented in the Australasian Humour 

Studies Network – including, but not limited to, linguistics, literary and theatre studies, 

psychology, sociology, anthropology, history, philosophy, media and cultural studies, 

education and the creative arts – that address the aesthetics, functions, politics, ethics and 

everyday meanings of humour in its many mediated forms, past and present. 

Important Dates 

• Conference dates: 10-12 February 2027 

• Abstract submission opens: 1 June 2026 

• Deadline for consideration for a student scholarship: 31 August 2026 

• Deadline for submissions of abstracts: 30 September 2026 

• Submission: Proposals should be submitted by email to AHSN2027@rmit.edu.au 

Abstract Proposal Guidelines 

Abstracts for individual papers should be no more than 300 words in length including:  

• A presentation title 

• The name of the presenter and a list of any other authors 

• An introduction of the research topic 

• An overview of relevant theories, evidence, methods and implications of the research 

for humour studies 

The conference also welcomes proposals for panels. Such proposals should include a 300-

word panel overview in addition to abstracts for individual participants as per the guidelines 

above. Panels should normally have three or four participants. 

Note: All topics related to humour studies are welcome, regardless of engagement with 

conference theme. 

All submissions will be reviewed by members of the AHSN Review Panel. Accepted abstracts 

will be published on the AHSN website and as part of the AHSN2027 conference booklet. 

An archive of previous conference proceedings and further guidance about the review 

procedures and guidelines for proposals can be found on the AHSN website: https:// 

ahsnhumourstudies.org/annual-conference/ 

Student scholarships  



AHSN awards up to five scholarships in the form of conference registration fee-waivers for 

research students enrolled for study primarily at Australian and Aotearoa/New Zealand 

universities. These will be awarded based on the quality of proposals (as judged by reviewers 

and AHSN2027 organising committee). Please note that in order to assist applicants in 

planning their travel, the deadline for submission of these proposals is earlier than the general 

closing date (see Important Dates above). 

If you would like to be considered for the student scholarship, please indicate this on your 

abstract submission. 

The AHSN 2027 Organising Committee 
Mark Gibson – RMIT University 

Bradley J. Dixon – RMIT University 

Suchi Chowdhury – RMIT University 

Kyle Harvey – Monash University 

Jacob Sacher – Monash University 

Mitchell Alexander – Monash University 

Enquires: AHSN2027@rmit.edu.au 

____________________________________________________ 

New Assistant Book Review Editor for the AHSN Digest 

 

With the approval of Beatriz Carbajal Carrera, AHSN Book Review Editor, the Chair of the 

AHSN Board is delighted to advise that Suchi Chowdhury has joined the AHSN Digest 

editorial team as Assistant Book Review Editor.  

Congratulations and sincere thanks to you, Suchi, for taking on this role! 



If you have any queries about book reviews or are willing to accept commissions to review 

books, please feel free to contact either Beatriz or Suchi via email:  

beatriz.carbajal@sydney.edu.au 

suchischowdhury@gmail.com  

About Suchi Chowdhury 

Suchi’s research interest lies in Indian stand-up comedy and the form’s response to political 

authoritarianism. Her PhD, which she undertook at RMIT University, Melbourne, is presently 

under examination. Suchi has been a multiple Scholarship Winner for AHSN Conferences 

and in 2018, she graduated from Monash University with a master’s degree in communication 

and media studies. She also has an MA in Comparative Literature from India. 

Born and raised in India, she moved to Melbourne twenty years ago and has worked in TAFE 

and tertiary education. In her other life in India, she worked in advertising, journalism, and 

public relations. She lives in suburban Melbourne with her husband and two children. 

____________________________________________________ 

Members’ New Publications 

Michael Ewans. 2026. Book Review: Chao, Shun-Liang and Vivienne Westbrook (Eds.), 

‘Humour in Times of Confrontation, 1901 to the Present’ (Routledge, 2026). European 

Journal of Humour Research, 14 (1):  225-228. 

Wei-Lin Melody Chang. 2026. Sharing affect with the unacquainted: The role of 

conversational humor in initial interactions among Mandarin Chinese speakers. Humor: 

International Journal of Humor Research, 39 (1): 61-93. Open access: doi/10.1515/humor-

2025-0067/html  

Massih Zekavat. 2026. Cartooning in the Anthropocene: Drawing environmental degradation 

under capitalism. European Journal of Humour Research, 14 (1): 19-38. 

____________________________________________________ 

  

mailto:beatriz.carbajal@sydney.edu.au
mailto:suchischowdhury@gmail.com
https://europeanjournalofhumour.org/ejhr/article/view/1222
https://europeanjournalofhumour.org/ejhr/article/view/1222
https://europeanjournalofhumour.org/ejhr/article/view/1132
https://europeanjournalofhumour.org/ejhr/article/view/1132


Melbourne-based AHSN member Justine Sless performs 
at 2026 Melbourne International Comedy Festival  

 

It is not necessarily part of my job description as Chair of the AHSN Board, but supporting 

AHSN members at the Melbourne International Comedy Festival is becoming a very nice 

annual tradition! Last year I attended Daryl Peeble’s show Stand Up for Seniors – but not 

necessarily on the bus. Daryl, who hails from Tasmania, was the oldest performer at last 

year’s festival, having just celebrated his 75th birthday! The topic of his show speaks for itself. 

Readers may also remember that Daryl performed back-to-back with fellow Tasmanian Ben 

Richardson and his show Deaf Bridges about being an Auslan interpreter. As many of you 

know, Daryl convened the 2022 AHSN conference at The University of Tasmania in Hobart 

and Ben performed at our closing ceremony. 

This year, I had the great (and hilarious!) pleasure of attending one of our Melbourne-based 

AHSN member’s shows at this year’s festival. Bravo is Justine’s first appearance in a solo 

Melbourne Comedy Festival show for 10 years. That may be, but Justine belongs on stage 

and the show was as polished as if she had never stopped. What prompted this return to a 

solo stand-up show was the fact that in the last 10 years, Justine has “written some books, 

moved four times and found a bra in a bedroom, and the mystery surrounding ownership has 

forced [her] to write a new show.” Justine was one of my fellow conference convenors for the 

2019 AHSN conference held at RMIT University in Melbourne and she has been making me 

laugh ever since. Hopefully we can persuade her to make an appearance at AHSN2027, 

since it will be returning to RMIT in her hometown… 

Bravo has come to an end for this Comedy Festival, but you can find out more about Justine’s 

books here. 

https://fresswithsless.bigcartel.com/


 

Justine performing Bravo. Credit: Kerry Mullan 

____________________________________________________ 

Tom Gleeson, Aaron Chen, Paul McDermott and more on 
40 years of the Melbourne Comedy Festival 

New ABC Article Celebrating Melbourne Comedy Festival 

Paul McDermott doesn't remember a lot from the first Melbourne International Comedy 

Festival (MICF) 40 years ago, where he performed as part of the now-legendary musical 

comedy group, the Doug Anthony All Stars. 

He has only vague recollections of the troupe's early ad-lib-heavy shows, like "performing in 

the middle of Victoria Parade, where the trams go through". 

But it'd be hard to forget falling backwards onto a beer bottle mid-gig. 

Full article (written by Yasmin Jeffery) at: https://www.abc.net.au/news/2026-03-

25/melbourne-international-comedy-festival-40-year-anniversary/106450836 

____________________________________________________ 



Call for Papers: “The Dynamics of Convention-Defiance 
in Southeast Asian Contexts” 

 

As a region characterized by multilingualism, layered social hierarchies, and rich cultural 

traditions, Southeast Asia offers fertile ground for exploring how communicative practices 

both reflect and reshape social relations. 

This session foregrounds the dynamics of taboo, transgression, and convention-defiance, 

examining how speakers negotiate face, navigate power asymmetries, and construct 

identities through interaction. It highlights the tension and interplay between established 

norms and disruptive practices, particularly as expressed in literary works and in the 

translation of socially sensitive texts. By situating these phenomena within Southeast Asian 

contexts, the session aims to contribute to broader theoretical debates in sociolinguistics and 

discourse studies while showcasing the region’s distinctive insights into the intersections of 

language, culture, and society. 

We are particularly interested in how acts of convention-defiance and boundary negotiation 

intersect with: 

• Power dynamics, hierarchy, and social roles 

• Gender, age, and identity construction 

• Humor, irony, and the disruption of norms 

• Digital communication and social media practices 

• Translation and cultural adaptation of texts that challenge established conventions 

Participation Guidelines: 

Interested individuals are invited to submit: name, affiliation, and contact information, along 

with a brief abstract (max 300 words) and a short biographical note (max 100 words) to the 

panel convenors asoriente@unior.it and lehien@unior.it 

Conference date: 1st to 3rd September 2026 

Venue: The Complutense University of Madrid, Spain 

For more information please visit: https://euroseas2026.org/ 

Convenors:  
Antonia Soriente, Università degli studi di Napoli “L’Orientale”, asoriente@unior.it 

Thuy Hien Le, Università degli studi di Napoli “L’Orientale”, lehien@unior.it 

mailto:asoriente@unior.it
mailto:lehien@unior.it
https://euroseas2026.org/
mailto:lehien@unior.it


____________________________________________________ 

Taboo, Transgression, and Humour 

Negotiating Social Boundaries in East and Southeast Asian 
Contexts 

 

We are pleased to announce the upcoming conference Taboo, Transgression, and Humour: 
Negotiating Social Boundaries in East and Southeast Asian Contexts, which will explore how 
principles of hierarchical respect, social rituality, and cultural norms—as well as their 
deliberate transgressions, reinterpretations, and challenges—are reflected in literary, 
linguistic, artistic, and intercultural practices across East and Southeast Asia. 

The conference aims to foster interdisciplinary dialogue among scholars of literature, 
linguistics, cultural studies, translation, and the arts, with particular attention to how humour, 
irony, and taboo operate as tools for negotiating social boundaries. 

Possible thematic areas include (but are not limited to): 

• Taboo and transgression as literary and cultural categories 

• Humour, irony, and the disruption of conventions in everyday and artistic discourse 

• Power dynamics, hierarchy, and language in classical and modern texts 

• Politeness, impoliteness, and the negotiation of social boundaries in interpersonal and 

artistic communication 

• Translation and intercultural adaptation of texts that challenge established 

conventions 

• Comparative perspectives among literatures and cultures shaped by Confucian 

thought and other normative frameworks 

Submission Guidelines 

Please send your abstracts (300–350 words) along with a short biographical note (max 100 
words) to Thuy Hien Le (lehien@unior.it) and Wi Seon Kim (wskim@unior.it). 

Conference date: 21st and 22nd October 2026 

Venue: Sala di Conferenza, Department of Asian, African and Mediterranean Studies, 
University of Naples “L’Orientale”, Piazza San Domenico Maggiore 12, Naples, Italy 

mailto:lehien@unior.it
mailto:wskim@unior.it


Publication: Selected papers may be considered for inclusion in a peer-reviewed volume or 
special journal issue following the conference. 

We warmly invite scholars from diverse disciplines to contribute to this discussion and look 
forward to receiving your proposals. 

____________________________________________________ 

New Publication and Research Scholar Report  

Dr Massih Zekavat 

 

Zekavat, M. (2026). “Playing the white man’s game”: Leveraging satire to resound the 

Palestinian voice on western conservative media. Journal of Postcolonial Writing, 1–16. 

https://doi.org/10.1080/17449855.2026.2635738  

From Massih 

This is the first time I've submitted something to the AHSN Digest's publications list, and when 

the one and only Jessica (Digest Associate Editor) invited me to say something personal 

about it, I felt the weight of that invitation. 

A lot has happened in my life since October 2023. I've anxiously watched the bloodshed of 

the ruthless regime in Iran, the 12-day war, and now another war among three forces with no 

regard for human life. I've lost contact with my mother (who lives alone in Iran), due to internet 

and phone blackouts. I lost my job. I know firsthand what precarity does to a person — and 

how hard it is to speak about it openly. And yet I cannot begin to imagine what people in 

Gaza and Lebanon have been going through. 

The small part I've tried to play has introduced me to many wonderful people. I've had the 

privilege of teaching young people in Gaza through academic solidarity initiatives, and I've 

https://doi.org/10.1080/17449855.2026.2635738


heard their heartbreaking stories. I'm watching the Israeli government systematically scheme 

to discredit academic programmes in the West Bank — not only to obliterate what remains 

of the education system, but to make it impossible for graduates to work in their own 

homeland. (If you can help by formalising an institutional relationship with them, please reach 

out — I'm happy to connect you – see contact details below.) 

I refuse to believe that research and teaching should be detached from the everyday reality 

of life, which for so many is inseparable from suffering. Empathy is what makes us human. 

I'm nowhere near qualified to write about humour in Palestine, but I couldn't help it — difficile 

est saturam non scribere. You might suspect, and rightly so, that a paper like this is unlikely 

to advance my career. But it will help me make peace with myself. 

About the present article 

This article explores how Bassem Youssef leverages satire to bring visibility to Palestinian 

voices in western conservative media, critically examining the misrepresentations and 

systematic dehumanization that Palestinians experience under Israeli occupation. Drawing 

on postcolonial studies, as well as Hayden White’s and Peter Sloterdijk’s insights, it argues 

that Youssef’s use of satiric emplotment provides an alternative political grammar for 

understanding and critiquing the normalized violence and marginalization faced by 

Palestinians. Youssef uses contextualism and synchronic narratives to dismantle simplistic 

media narratives that overlook the broader sociopolitical context of the Israeli–Palestinian 

conflict. His ‘kynical’ performance creates a space for Palestinian resistance and underscores 

the sociopolitical potential of satire as a tool for coping and subversive critique, challenging 

western audiences to confront complicity and historical erasure. This article situates 

Youssef’s work within a broader socio-political discourse on postcolonial satire, highlighting 

its capacity to contest power, negotiate identity, and build solidarity. 

About the present author 

Massih (he/him) left a tenure-track assistant professorship and a translation bureau he had 

founded and directed in Iran to take up an Alexander von Humboldt postdoctoral fellowship 

in Germany in 2019, and has since held a postdoctoral position at the University of 

Groningen, Netherlands. These credentials matter less to him than the meaningful work he 

has done alongside people who need it most: he has volunteered with Academic Solidarity 

with Palestine, Oxfam Novib, UN Volunteers, Translators Without Borders, Tafel 

Deutschland, Voedselbank Groningen, Humanitas, and the Centraal Orgaan opvang 

asielzoekers, among others. His many publications on satire, particularly those dealing with 

humour and the environment, can be found at orcid.org/0000-0003-1280-5503, and you can 

reach him at massihzekavat@gmail.com. 

Editors’ Note  

Thank you, Massih, for sharing your work and personal thoughts with our readers; hopefully we will be able to 

welcome you to Australia and/or New Zealand in the future. We remind readers that the December 2025 Digest 

carried a notice of Massih’s call on behalf of a colleague for examples of right-wing environmental or climate 

https://orcid.org/0000-0003-1280-5503
mailto:massihzekavat@gmail.com


humour/satire. His latest book is Leveraging Satire for Environmental Advocacy: Creative Arts in the 

Chthulucene (Springer, 2025, https://doi.org/10.1007/978-3-032-04838-7 ). 

On the amazing Egyptian medico and humorist, Bassem Yousef, see also Mark Rolfe, 2017, ‘The populist 

elements of Australian political satire and the debt to the Americans and the Augustans’ in J. Milner Davis, ed., 

Satire and Politics: The Interplay of Heritage and Practice (Palgrave Macmillan, 2017). 

 

Photo: Henk Veenstra 

____________________________________________________ 

New Book on Humour and Resistance in Vietnam 

Thúy Hien Lê. 2025. Il riso come forma di resistenza: Umorismo 
letterario e visivo in Vietnam (Laughter as Resistance: Literary 
and Visual Forms of Humour in Vietnam). Napoli: UniorPress. 

Pp. 236. ISBN-13 (15) 978-88-6719-328-8.  

 

https://doi.org/10.1007/978-3-032-04838-7


Open access PDF of book in Italian available at: 

http://www.fedoabooks.unina.it/index.php/fedoapress/catalog/book/658 

NB: English language edition in preparation.  

Book Description 

Humour and satire have been present in Vietnamese culture since the beginning. The oral 

tradition has preserved numerous humorous stories, comic and satirical songs, proverbs, and 

poems, where irony towards life’s adversities and the injustices of feudal society serves as a 

tool for social cohesion and resilience. The origins of water puppet theater and the popular 

opera Chèo also date back to the feudal era, reflecting agricultural culture and community 

values, offering moments of levity as well as reflection on the challenges of rural life. 

Satire, a favored tool among peasants for denouncing the abuses of mandarins, is also 

employed by women as a powerful instrument of social critique and denunciation of gender 

inequalities, with numerous examples found in both popular and more refined poetry. 

During the colonial era, Vietnamese cultured literature fully embraced the use of humour; the 

dual influence of popular satirical tradition and French literature gave rise to works that utilize 

irony and laughter as a form of resistance. 

The use of humour as a critique of power is also evident in Vietnamese illustrative arts, from 

the tradition of woodblock printing to satirical cartoons in print media and on the Internet. This 

volume explores the thread that connects these various forms and nuances of humour in 

Vietnam across different historical periods and artistic domains—literary, performative, and 

visual—highlighting their shared capacity to critique power, articulate social concerns, and 

sustain cultural identity. 

Author bionote 

Thúy Hien Lê teaches Vietnamese language and literature at the University of Naples 

‘L’Orientale’ (Italy), where she earned her PhD in Literary, Linguistic, and Comparative 

Studies. Her work focuses on literary translation, intercultural studies, and humor studies. 

She has translated the Vietnamese satirical novel Số Đỏ (by Vu Trong Phung, 1936) into 

Italian (as Il gioco indiscreto di Xuan, 2012), and also works by Carlo Collodi, Alberto Moravia, 

Oriana Fallaci, and Umberto Eco into Vietnamese. 

____________________________________________________ 
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Adieu to Judith STORA-SANDOR, Renowned French 
Scholar of Humour and Co-chair of ISHS Paris, 1992 

Judith was a person overflowing with energy, taking everything she did to excess. When it 

comes to humour, most people are happy to simply appreciate a good joke; few actually 

understand what makes something funny. But Judith had an immense need to make people 

laugh, and winning over her audience was a true triumph for her. This energy and need for 

humor that we shared gave rise to the CorHum association (Comique-Rire-Humour or 

Comedy-Laughter-Humor), and later to the journal Humoresques, where a community of 

researchers came together. Born on 21 December 1933 in Hungary, Judith’s story is 

intertwined with her country’s fate, particularly with the anti-Semitism that claimed her 

mother’s life in 1941. The intervention of the Soviet army, which crushed the Budapest 

uprising in 1956, prompted many Hungarians to flee. This is how Judith found herself in 

France. When the Vincennes University Experimental Centre was founded in the fall of 1968, 

Judith joined the faculty of comparative literature at this university, which was soon 

transferred to St Denis–Paris 8. Her dissertation, “Jewish Humor in Literature from Job to 

Woody Allen”, published in 1984, defined the main framework of her interests: Jewish humor 

and feminism.  

Fate caught up with Judith. When she was mugged in Paris in 2015 in an attempt to steal a 

necklace she cherished deeply, she never recovered from the trauma and gradually lost her 

sight. No more movies, reading, or going out. No more CorHum or Humoresques for her. On 

8 December 2025, Judith finally left us for the comedians’ paradise. Let’s hope this will be an 

opportunity for her to let her laughter ring out there, to spread her humor, and to discover a 

new calling as president of the residents: “Judith, Honorary President of the committee tasked 

with keeping humor alive in the afterlife.” 

Judith Stora-Sandor’s major publications are: 

Isaac Babel, l’homme et l’œuvre (Isaac Babel: The Man and His Work). Paris: Klincksieck, 
1968. 

Alexandra Kollontaï, marxisme et révolution sexuelle (Alexandra Kollontai: Marxism and the 
Sexual Revolution). Paris: Maspéro, 1973; LP, 1977. 

Le regard de Psyché. Lectures psychanalytiques (The Gaze of Psyche: Psychoanalytic 
Readings). Presses Univ. de Vincennes, 1984. 

L’humour Juif dans la littérature de Job à Woody Allen (Jewish Humor in Literature from Job 
to Woody Allen). Paris, PUF, 1984. 

Le rire élu. Anthologie de l’humour Juif dans la littérature mondiale (The Chosen Laughter. 
An Anthology of Jewish Humor in World Literature). Paris, Gallimard, 2012. 

Her memoirs were published by her husband, who found the manuscript on her computer: 

Grandir sous Hitler et Staline. Tableaux de la vie en Hongrie sous deux totalitarismes 

(Growing Up Under Hitler and Stalin: Snapshots of Life in Hungary Under Two Totalitarian 

Regimes). Paris, MJW Fédition, 2018. 



Tribute written by Nelly Feuerhahn and translated by Kerry Mullan 

May 2026 

Editorial comment: The issues and contents of the journal Humoresques, created some 

thirty-five years ago, is listed on-line at the new Humoresques website, of which Nelly 

Feuerhahn remains the Editor-in-chief. Visit the site at: http://www.humoresques.eu/  

 

____________________________________________________ 

New European Journal of Humour Research Issue 

Dear Readers: 

The European Journal of Humour Research has just published its latest issue (Vo. 14 No. 1) 

at https://dbpinterface.europeanjournalofhumour.org/ejhr. We invite you to review the Table 

of Contents here and then visit our web site to review articles and items of interest. 

Thanks for the continuing interest in our work, 

Editor Władysław Chłopicki, Jagellonian University, Krakow. Poland. 

____________________________________________________ 
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The Humour Studies Digest 

The Australasian Humour Studies Network (AHSN) 

‘We put the “U” back into “HUMOUR”!’ 

Send your Digest Submissions to our Editor, Geoffrey Lee at: 

geoffrey.lee1@sydney.edu.au,  

…or to our veteran Co-Editor Jessica at Jessica.davis@sydney.edu.au. 

To Subscribe or unsubscribe, visit the AHSN Web site at http://ahsnhumourstudies.org/ 

Follow us on our social media sites. 
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